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“Phe Harmonising ¢ of Melodies,” tase Mougenot, 
By H. ©. DANISTER. 


Manvfacturer to the Royal Conservatoire of Music 


9s. 24. Post Free. Brussels. 


“THE VOICE; or, The Physiologist 
versus The Singing Master,” 


Messrs. Rupagrt, Carte & Co., who have been 
appoinied sole agents for the United Kingdom, have 
very great pleasnre in introducing the Violins, Tenors, 
2s. 2d. Post Pree. and Violoncellos of the distinguished Belgian Maker, 
Georges Mougenot, manniaciurer ti) the Royal Con- 

servatoire of Music, Brassels.. Ata time when old 


Qifice of ‘ Music,” 186, WARDOUR STREET, W.: 
a . | Violins of any characfer command prices so much 
W A LTER H. M AY SON | beyond “their intrir sic valde, purchasers not ua- 


naturally ask themselves whether they would not be 
VIOLIN: MAKER, 


investing their money to greater ‘vantage by 

62, OXFORD ST., MANCHESTER, purchasing a new violin which, being artistically 

HAS NOW made from carefully chosen and naturally seasoned 

OPENED A WORKSHOP | wood, might be relied apon not only to fully meet 

their immediate rejuirements, but also, through the 

continual improvement which use and age produce 

) & fine violin or violoncello, to become a finer 
instrument every day. 





AT 


266, HIGH HOLBORN, LONDON, 


Where he will work himseif, and where 
ihe will be. greatly pleased to meet his 
friends, and whete specimens of his work 


For cist and further particulars apply to 
can be seen. 


—- 193, BERNERS STREET, 


The Manchester Business will % 


as usual. LONDON, W. 








BEARE, GOODWIN & Co, 


Vioiin Dealers, Repairers, Makers, ana Experts, 
86, Wardour Street. London, W. 


—~ ——— —— ++ ——— —_——_—_ 


New Catalogue of Genuine Old Violins now ready, post 
free on application 


REPAIRING AND RESTORING "§ SPECIALITY. 
ESTIMATES FREE. 








Fine Old Violins purchased “to any 
amount for Cash. : 


136 & 199, WARDOUR STRRET. 


LONDON, Ww. 





larged Cepies of this 
Sketchmay be had, Price Is. 
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Onr next issue will contain a Portrait and Biography of Raimund Peckotsch 


A Monthly 
Fournal for Professional 


and Amateur Violnists and 


Quartet Players. 
Edited by E. POLONASKI. 








No. 74. Vor. VII. 


Copyright. 


DECEMBER 15Tu, 1899. 





Price TWOPENCE. 


2s. 6d. per annum, post free. 











NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave vequested to forward the amount for the 
next 12 months with as little delay as possible, ov 
the posting of their copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., &c., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 





CURRENT EVENTS&CONCERT NOTES 
“AT HOME.” 


Basit GAUNTLETT, a young pianist, pupil of 
Signor Carlo Ducci, announced two historical 
concerts for November 27th and December 
4th at Steinway Hall. On these occasions he 
had the able assistance of M. Louis Pecskai, 
violinist to H.M. the Queen of Italy. We 
feel sure that amateurs will have pleasure in 
watching the career of this gifted English boy 
pianist. 

The death is announced at Brixton, in his 
seventy-seventh year, of Mr. Viotti Collins, 
who for more than half a century was one of 
our busiest violinists. Mr. Collins came, of 








course, of a musical family, and one long 
celebrated in the orchestra, for his father, 
Isaac Collins, himself the son of a last century 
musician, was for many years principal second 
violin of the Crystal Palace orchestra, and his 
brother George, down to his death in 1869, 
was one of our best violoncellists. Mr. Viotti 
Collins began to appear at concerts, with his 
father’s four other children, when he was a 
juvenile prodigy of seven, and as a child he 
also took part in some of the concerts given 
by Sir Henry Bishop at Drury Lane as far 
back as 1829. He was a pupil of his father, 
and when he grew up to manhood, he at 
once took a place as one of the leading 
members of the orchestra at the opera, the 
leading musical festivals, and some of our 
best concerts. ‘This position he retained till 
his retirement a comparatively short time 
since. 

Signor Carlo Ducci is arranging, at the 
Queen’s Hall, on December 18th, the first 
matinee of the London Chamber Music Union, 
the entire profits of which will be handed to 
the Daily Telegraph Shilling Fund for Our 
Soldiers’ Widows and Orphans. It will be 
an occasion of special interest, the accom- 
plished director having secured the services 
of Ernest von Dohnanyi, who will play solos 
and conduct his new string quartet (the first 
time of performance). It will be his last 
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appearance this year. The following artists 
will also appear: Madame Ribolla, Miss 
Bertha Salter, and Monsieur Louis Arens. 
Besides Mr. Louis Pecskai, Mr. Houldt, Mr. 
Ferir, and Mr. Ludovic Lebell, Signor Carlo 
Ducci will himself conduct. He renders this 
co-operation out of gratitude to the people of 
the country which he has made his adopted 
home for seventeen years. 

Our contemporary, the Morning Leader, 
says:—‘ It is not generally known that a 
small British orchestra has been playing at 
Balmoral for over four weeks. The band, 
conducted by Mr. Arthur C. Bent, a professor 
of the violin at the Royal College of Music, 
consists of a quintet of strings, with piano, 
clarinet, and trumpet. The performers’ 
names are Messrs. E. Hopkinson, W. Sut- 
cliffe, E. Shelton, T. Werg, C. Hobday, C. 
Draper, and F. James. At the conclusion of 
the engagement the Queen presented Mr. 
Arthur C. Bent, the conductor, with the usual 
scarf-pin, and each of the other musicians 
with—a handsome travelling rug! Is the 
travelling rug a gentle hint that the orchestra 
will be again asked to travel north to make 
music for the Queen ?” 

We understand that the French violinist, 
M. Henri Marteau, who recently gave some 
violin recitals in the Swedish capital, has had 
conferred upon him by King Oscar, the Royal 
Order of W.A.S.A. Only works by Nor- 
wegian and Swedish composers were per- 
formed by the composer at the second 
recital. 

Mdme. Jutta Bell-Ranske gave a lecture 
recital on voice production at St. George’s 
Hall, under the management of the Con- 
corde Concert Control, on Tuesday evening, 
November 28th. 

A grand Sarasate concert took place on 
November 8th, under the direction of Mr. 
N. Vert, at the Star and Garter Pavilion, 
Richmond. The first recital of Senor 
Sarasate took place at St. James’s Hall on 
November gth, the second on November 30th, 
and the third on December 14th. On all 
these occasions he was assisted by Dr. Neitzel 
as pianist. Needless to say that the great 
virtuoso held his audience spellbound as 
usual by his splendid performance. At the 
first recital he gave a splendid rendering of 
Saint-Saéns’s Sonata in E flat, Op. rot, 
whilst Brahms’s first Sonata in G minor was 
given at the second recital, and at the third 
a Bach sonata, and the Kreutzer. He 
aroused the audience to enthusiasm with 
Dvorak’s ‘Danses Slaves,” played with 
wonderful finish and easy mastery of every 





could equal. Two of the dances, the second 
and the third, were rapturously encored, and 
certainly no better instances could have been 
chosen of the irresistible fascination of Senor 
Sarasate’s art. 

The East Anglian Quartet Party gavea 
successful concert on November 16th at the 
Steinway Hall. The Party consists of Mr. 
Aldebert Allen (flute), Miss Armgart Allen 
(violoncello), Master Leonard Allen (piano), 
Mr. Hatch (organist), and the Misses 
Marguerite Swale and Ada Roden as 
accompanists. 

M. Emile Sauret was the violinist at M. 
Moszkowski’s second and last recital at St. 
James’s Hall on Nov. 14th. Mr. Herbert 
Walenn (’cello) joined the concert-giver in 
Saint-Saéns’s Trio in F major. M. Sauret 
played with much taste Moszkowski’s Ballade 
in G minor, and after repeated recalls gave 
an encore. M. Moszkowski was most suc- 
cessful in “‘ Valse d’Amour” and ‘“ Caprice 
Espagnole” as being particularly pleasing. A 
fairly large audience attended. 

The Concorde Concert Control announce 
that under the distinguished patronage of the 
Countess of Glasgow, Lady Orr-Ewing, and 
others, Zeala, the New Zealand child violin- 
ist, aged ten, pupil of Herr Menges, will give 
her first violin recital in the Queen’s (small) 
Hall, on Friday, December rst, 1899, at 
eight p.m., assisted by the following artists: 

dame Amy Sherwin, Mr. Arthur Royd, 
Mons. Dezso Kordy, Mr. Reginald Groome 


. (tenor), Mr. Radcliffe (flautist), Mr. W. 


Carr-Boyd, F.R.G.S.E., etc., the Australian 
explorer, will sing ‘“‘ The Desert,” and Miss 
Grace Ellis. Accompanist, Mr. George 
Clutsam. 

Madame Lilian Griffiths and Herr Carl 
Friedberg, who gave a chamber concert 
recently at Steinway Hall, no doubt in view 
of this contingency, provided a programme _ 
commendable alike for its brevity and the 
excellence of its selection. Both artists con- 
tributed to the scheme in a not unnaturally 
large degree, and together gave a creditable 
rendering of Richard Strauss’s Sonata in E 
flat, Op. 18, for violin and pianoforte, which, © 
if it erred in any way, erred on the score of 
colourlessness. Madame Griffiths was, per- 
haps, most successful in Bach’s fine Concerto 
in D minor, for two violins, in which she was 
assisted by Mr. Josef Ludwig. Chopin’s 
F sharp Nocturne and Liszt’s ‘‘ Valse Im- 
promptu ” were admirably played by Herr 
Friedberg, who has executive abilities of no 
mean order, and who was compelled to grant 
anencore. Mr. Paul Ludwig also appeared 


during the evening. 
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PROVINCIAL. 


Eastbourne: Little nine-year-old Bruno Steindel, 
whose wonderful pianoforte playing so delighted his 
auditors when he appeared at Eastbourne some time 
ago, played at the Devonshire Park concerts latterly, 
in conjunction with Herr Steindel as violinist, his 
young brother Max, aged six, performing on the ‘cello. 


Bradford . The young Bradford violinist, Mr. Wilhelm 
Birkby, made his professional début in his native town, 
before a good audience. He displayed a rich purity 
of tone in his performance of Bruch’s Concerto in G 
minor, an Aria from Bach, and was joined by Mr. J. 
H. Earnshaw in a violin and piano Sonata of the 
Russian classical school. Mr. Birkby possesses that 
imaginative, poetical temperament so essential to a 
good violinist. 

Wednesbury: Master Tom Morris, a young violinist 
who is very popular in Wednesbury and Walsall, and 
who has just completed a course of study at the Royai 
College of Music, made a most successful appearance 
at Wednesbury Town Hallon Thursday. Like our 
townsman, Mr. Willie Read, Master Morris had the 
valuable assistance of Mr. W. Y. Hurlstone as solo 
pianist and accompanist, and presented a programme 
which was in every way most pleasing and satisfactory. 


Derby: The excellent programme which Mr. Harold 
Henry presented to his mary friends and admirers at 
the Temperance Hall, on Wednesday, November 2gth, 
naturally drew together a large and appreciative 
audience. Mr. Harold Henry has gained a high 
reputation both as an executant and a composer, and 
his concerts are always a rare treat toa lover of music. 
‘‘ Souvenir,” a powerful and musicianly piece from his 
own pen was executed in his usual sympathetic and 
brilliant style. The orchestra was under the con- 
ductorship of Mr. E. M. Barber, L.R.A.M., and 
valuable assistance was given by a young singer, 
aged eleven, Miss May Heath. Mr. Sadler was the 
accompanist and discharged his duties with taste and 
skill. 


Dublin: The second season of the Dublin Orchestral 
Society opened with a concert at the Theatre Royal, 
under Signor Esposito’s conductorship. The band 
consisted of sixty-two executants. The first violins 
were led by Herr A. Wilhelmj, jun., who also took the 
solo parts with extreme finish, and once again showed 
in the clearest way what a decided acquisition he is to 
the ranks of our resident artists. Every lover of real 
art will earnestly hope that the Orchestral Society in 
the forthcoming concerts may find a more general 
recognition of its worth and of its claims, and that 
such an important movement for the establishment of 
such a band will not be allowed to fail for want of 
support or by reason of the disinclination of the people 
to enjoy the artistic treats it affords. 


Manchester : The well-known violin maker, Mr. T. E. 
Hesketh, of Lower Mosley Street, gave a chamber 
concert on December 8th at the Memorial Hall, Albert 
Square, when the Rawdon-Briggs Quartet performed 
and gave with much gusto Beethoven's Quartet in D 
major, Op. 80, No. 3, Duet for violins, D minor, Op. 
39, Spohr, and Mendelssohn’s Quartet in E minor, Op. 
44, No. 2. It is interesting to relate that all the 
instruments used on this occasion were made by Mr. 
Hesketh. 


Burton-on-Trent : Music has here been almost dead 
lately, but now it is beginning to revive. We notice 











the success of Mr. A. Nicol, a local violinist, who has 
recently been playing at Derby, Birmingham and 
Burton, with much success. At the former place he 
played Nocturne in B flat (Field),Cavatine (Beethoven) 
and “ Frithlingslied’’ (Polonaski), and created a very 
good impression upon the audience. At Birmingham 
the programme included solos by Viotti, Max Bruch, 
and the Concerto, No. 1, by J. S. Bach, which afforded 
Mr. Nicol an excellent opportunity of displaying his 
executive powers, an opportunity which I need 
scarcely add was taken advantage of with credit by 
the violinist. 

Bristol: A recently-formed society for the study of 
male-voice music, the Oriana Musical Society, on the 
23rd of November gave a ‘‘Kreutzer'' evening at 
Stuckey’s Rooms, Wine Street, and there was an 
appreciative audience. Selections from the composer's 
works were sung, and the conductor, Mr. Ulrich W. 
Jiist, contributed an account of his life. Ina short 
second part of the concert there were two productions 
by Cart Loewe, for male voices, which had not pre- 
viously been heard in this country. The English 
versions were provided specially for the occasion by 
Mr. Jiist, who also prepared the translations sung to 
two of the songs by Kreutzer. At the third of the 
series of the concerts of chamber music at All Saints’ 
Hall, on the 2zoth November, the executants were 
Mr. J. Kruse (first violin), Mr. Haydn Inwards 
(second violin), Mr. Emil Kreuze (viola), and Mr. 
Herbert Walenn (violoncello). Admirable render- 
ings were afforded of Beethoven's Quartet in C major, 
Op. 59, and Schubert's D minor Quartet. Ina 
Sonata for piano and violin, by Brahms (Op. 108), Mr. 
Herbert Parsons was at the former instrument. The 
vocalist, Miss Mabel Bond, sister-in-law of Dr. Buck, 
the cathedral organist, is a pupil of Miss Anna 
Williams. 


Consett: The Newcastle Mail says :—‘t Consett was on 
Saturday favoured with a visit from Mr: Eugene Polo- 
naski of theCollege of Violinists, Ltd., London, whocame 
north for the purpose of conducting an examination of 
candidates in the centre for Newcastle, Durham and 
Consett, which Professor M. Coward-Klee, F.C.V., has 
established. That the centre is appreciated is shown 
by the number of candidates who presented themselves 
for examination, although this is only the second that 
has been held. Altogether twenty-two have appeared 
and played before Herr Polonaski, who has expressed 
the most extreme gratification at finding such musical 
enthusiasm and talent in this newly-established centre. 
He intimated that he considered the standard of ability 
is not less than that of Glasgow or Manchester—the 
two best centres of the College. The following is the 
judgment of Herr Polonaski upon the work submitted 
to him:—The degree of Associate of the College of 
Violinist (A.C.V.), with honours, is taken by Sydney 
Wilson, aged fourteen, of Blackhill (pupil of M. 
Coward-Klee, F.C.V., Consett), who had 98 marks out 
of a possible 100. The same degree is also taken by 
E. H. Lowther, Chester-le-Street (pupil of Herr 
Oppenheim, Newcastle), who had 88 marks, and J. T. 
Thompson, Sacriston (pupil of Mr. Johnston, New- 
castle), who had 83 marks, In the second grade 
juniors, the following pupils of M. Coward-Klee were 
successful:—W. E. Massey, Consett, 92 marks, 
honours; P. O'Kane, South Moor, 82, pass; T. E. 
Askew, Consett, 81, pass; Mary O'Kane, South Moor, 
80, pass. First grade juniors: Beatrice Clarence, 
Consett, 92, with honours; Miss Mary T. Parkinsin, 
South Moor, 91, honours: Vickers C. Potts, Consett, 
go, pass; G. Delmer, Sacriston (pupil of J. T. 


Thompson), 83, pass.” 
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Liverpool ; Mr. John Lawson, the well known violinist 
of Liverpool, is meeting with splendid success at his 
numerous appearances in the Midlands. At the con- 
cert of the Liverpool Orchestral Society he was thrice 
recalled for his solos, while for his playing at Miss 
Richardson's concert in the Municipal Hall in New- 
castle on November 16th he was forced to reappear 
five times. 


> 
> 


ABROAD. 

Our contemporary, The Daily Mail, of 
Grahamstown, gives an account of a per- 
formance of ‘ Julius Cesar,” given by the 
members of St. Andrew’s College at the 
Albany Hall. The orchestra was under the 
conductorship of Mr. E. A. Abbott, by whom 
the effective incidental music was composed. 

Professor Oscar Raif, of the ‘“* Konigliche 
Hochschule, fur Music”’ in Berlin, whose 
death we have to announce, was one of the 
most distinguished pedagogues of the piano- 
forte which this century has produced. He 
was best known as a teacher, and the number 
of his pupils was so enormous that for many 
years he employed some of the best as 
assistants ; those admirable ensemble players, 
Messrs. Ross and Moore, acting for some 
time in that capacity. Occasionally he 





undertook a concert tour, and his last ap- 
pearance was in Berlin in 1895. 


In the 
eighties he appeared in London at the 
Saturday and Monday Pops, where his own 
pianofore concerto was produced with marked 
success. Raif was of Dutch parentage and 
also excelled as a painter and draughtsman. 

We hear from Munich of the engagements 
of the following artists for the Kaim con- 
certs. Miss Leonora Jackson, Hugo Heer- 
mann, Tivadar Nachez and Ernest von 
Dohnanyi. The conductor is M.Weingartner. 

Mr. Ferdinand Israel, the well-known solo 
violinist and professor of Liberty Hall, Over- 
port, Durban, sends us an account of his 
pupils’ concert held at St. Joseph’s Hall, 
under the distinguished patronage of Dur- 
ban’s leading citizens. Mr. Israel himself 
played with much finish Paganini’s “‘ Allegro 
Maestro,” and Adagio and Rondo from Con- 
certo, No. 1, as well as Ernst’s Elegie, ar- 
ranged as a viola solo. All the pupils cgm- 
bined, played Deliebe’s ‘‘ Sylvia ” (Remenyi’s 
last melody) for which Mr. Israel had sup- 
piled a second violin part. 

Signor Aldo Antonietti, the talented young 
Italian violinist from London, has arrived in 
Dresden, where he will stay for some time. 
Hopes are high of hearing him herein public 
before he leaves. 

Mr. Harry Samuels, whose concert took 
place, under the direction of Sir Henry Hey- 
man, on September 7th, at the Sherman, 





Clay and Co.’s Hall, San Francisco, met 
with brilliant success on that occasion. The 
programme was well chosen and contained a 
Trio for piano, violin and ‘cello, by Pironi, 
violin solo (‘* Faust” Fantasie), by Wieniaw- 
ski, Sarasate’s ‘‘Romanze Andaluza” and 
Saint-Saéns’s ‘Introduction et Rondo Capric- 
cioso.”” Miss Meta Asher joined the concert 
giver in Heller and Ernst’s “ Abschied,” 
from ‘ Pensees Fugitives.” Mr. Samuel 
became a pupil of Sir Henry Heyman at an 
early age, and under his instructions he 
made rapid progress. He finished his 
studies at Brussels with Cesar Thomson, 
where he developed his naturally brilliant 
style. Last year he returned to America, 
where he resides in New York city, and 
ranks among the leading violinists of the day. 

Thethree clever sisters, the Misses Chaplin, 
gave a concert a few days ago: in Berlin, at 
the Singakademic and succeeded to win the 
recognition of the critical Berlin audience. 
The ’cellist, Miss Mabel, played Max Bruch’s 
‘Kol Nidrei ” with beautiful expression and 
fulness of tone. Miss Nellie delighted the 
audience by her pianoforte solos, and Miss 
Kate was twice recalled after her violin solo, 
for which she had chosen Georg Henschel’s 
Ballade, Op. 39, the concert concluding with 
Schiitt’s ‘‘ Drei Walzermarchen,” for piano, 
violin and ’cello. 

At the Cathedral Church of St. Michael 
and St. George, Grahamstown (S. Africa), a 

_ recital took place on October 11th, of which 
\the programme consisted entirely of the works 
of Wagner. Mr. E. A. Abbott undertook 
the part of violinist and scored a great suc- 
cess. His violin solo was Walther’s ‘ Preis- 
lied”’ (‘* Die Meistersinger”’). Mr. Dean’s 
(pianist) finest effort was in Beethoven’s 
‘* Egmont Overture.” We understand that 
the next recital was to consist of compositions 
by Russian composers only. 

Dr. Heinrich Pudor, the principal and solo 
’cellist of the St. Petersburg Pawlowski 
Orchestra, sends us some specimen pro- 
grammes of the concerts given under his 
direction. At the last concert there was 
performed a Polka, ‘‘ Les Vendredis,” for 
string orchestra, composed by Nicolas 
Sokolow, A. Glazounow, and A. Liadow. 
Sokolow wrote the first and finest part of the 
work, Glazounow the second, and Liadow 
the third. Dr. Pudor thinks that this new 
polka, which is published by Belaieff in 
Leipzic, should be heard in London. 
Belaieff, by the way, is a wealthy Russian 
timber merchant, without whom modern 
Russian music could hardly exist. Another 
Polka recently written by Sokolow is “ La 
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Caressante.” This, says Dr. Pudor, is a 
very pretty little work for strings. He con- 
cludes :—‘‘ At the last concert our stands 
were decorated with flowers and ivy, and 
each member of the orchestra was presented 
with a silver knife and fork—my first ex- 
perience of that kind in my life.” We hear 
that the polka was heard in London at the 
Promenadeconcerts under Mr. Wood's baton. 

English music-lovers are all proud of Mr. 
Henry J. Wood, and will hear with pleasure 
that he has been engaged by Mr. Verbruggen 
to conduct an orchestral concert which that 
excellent young violinist is giving next 
Saturday in Berlin. Berlin’s Verdict on the 
most gifted conductor yet produced by Great 
Britain will be awaited with interest. 

Our contemporary, Le Ménestrel, speaks of 
the great success achieved by M. Henri 
Marteau at a recent concert given in Berlin, 
at the Beethoven Rooms, where the whole 
programme consisted of French compositions. 
The Berlin paper expressed a hope that this 
young artist may be often heard in this city. 


The Mayfair Amateur Orchestral Society 
announces concerts for January 25th, 1900, 
and May 3rd. The list of patrons includes 
the Duke of Westminster and Lord Glenesk, 
while as president the Society have secured 
the Dean of Hereford and Sir Frederick 
Bridge, Mr. J. Hamilton Clarke, Mus. Doc., 
and W. Creser, Mus. Doc., of the Chapel 
Royal, St. James’s, are vice-presidents. Mr. 
E. Victor Williams wields the baton, and the 
duties of hon. sec. are undertaken by Mr. 
George Wolmershausen, of 24a, Half Moon 
Street, Mayfair, W. Applications for tickets 
may be made to the Hon. Sec., M.A.O.S., 
24a, Half Moon Street, Mayfair, W. 

The Walenn chamber concerts commenced 
on Tuesday evening, November 28th, at St. 
James’s Hall. The principal feature of these 
concerts has hitherto been the introduction of 
some new work, and for this occasion Rhein- 
berger’s Trioin F major for pianoforte, violin 
and violoncello, was selected. The artists 
were Miss Elizabeth Patterson, Miss Rosa 
Green, Madame Fischer-Sobell (pianoforte), 
Miss Ethel V. Cave (accompanist), Mr. 
Gerald Walenn (violin), Mr. Herbert Walenn 
(violoncello) and Mr. Arthur Walenn. 

Mr.Carl Heinzeu, the well-known American 
violinist, who has been touring in the English 
provinces with much success, sailed on 
November 11th, for a short holiday, to his 
old home in Cincinnati, where he will also 
appear in concerts. He returns to England 
on January 23rd to fulfil engagements 
already booked. 





OBSERVATIONS. 


At the present moment violinists are greatly 
excited at the discovery of an instrument said 
to be a Strad. The Westminster Gazette gives 
the following account :—‘‘ The London pawn- 
brokers’ Association have received informa- 
tion of the discovery of a genuine Strad under 
remarkable circumstances. Some six years 
ago Mr. John Hunt, of the Grapes Inn, 
Chapel Ash, Wolverhampton, went to the 
shop of Mr. H. Owen, a pawnbroker, of 
Walsall Street, Wolverhampton,and offered in 
pledge what he described as a ‘ decent’ violin, 
for a musician who was in straitened circum- 
stances. Acting on Mr. Hunt’s wishes, the 
pawnbroker kept the violin for some time to 
see if the musician called to redeem his pledge, 
but as he did not Mr. Hunt purchased the 
violin from the pawnbroker for a sum not 
quite reaching £2. Mr. Hunt took the in- 
strument home, and for five years he played 
upon it, and was often struck by its rich tone. 
Acting on advice, he submitted it to a number 
of expert violinists, all of whom declared it 
to be a Stradivarius. A careful examina- 
tion of the instrument revealed the following 
inscription inside it, ‘ Antonius Stradivarius, 
1716.’ It is considered as a matter for 
wonder, now that the lovely tone and abnor- 
mal richness of the instrument has been fully 
displayed, that the discovery was not made 
before. Mr. Hunt has received a_ large 
number of tempting offers for the violin, but 
up to the present he has declined to entertain 
any of them.” 
* a oe 

Gounod once said, when he heard one of 
his pieces being played on a barrel organ: 
“One can only reach popularity through 
calumny.” 

* * * 

Grieg is occupied on an oratorio entitled 
‘“* Peace,” the text being the work of Bjorn- 
stjerne Bjornson. The music, it is hoped, 
will be completed next spring. 


x * ‘* 


“The craze for too rapid tempo,’’ wrote 
Saint-Saéns, ‘‘so widespread in our day, 
destroys musical form and tends to degrade 
music to a confused and uninteresting noise ; 
nothing is left but speed, and that is no 
enough.” 

* * * 


In the time of the Emperor Charles VI., 
the Count of Trautmannsdorff, who was then 
residing in Bohemia, as the Emperor’s Grand 
Ecuyer, promised a friend of his who was 
charged with a diplomatic mission to the 








22 THE VIOLIN TIMES. 


Court of France, the loan of two famous 
musicians of his household. It happened, 
however, that one of them, named George 
Stetzki, though an excellent player, possessed 
an inferior instrument, and the Count was 
unable to procure, for love or money, a 
genuine Cremona for his use. Just at that 
time, however, an unknown musician was 
introduced into the castle hall, and there 
performed a piece of his own composition. 
He had scarcely played ten minutes when 
the Count discovering the superiority of the 
instrument, checked the performance in his 
impatience to possess himself of it. A long 
time elapsed before the artist could be pre- 
vailed upon to sell his violin, and even then 
his tenacious resistance was vanquished only 
by importunities of the most urgent character. 
At length the instrument was transferred, the 
owner receiving the following indemnity for 
hisloss. 1. Three hundred florins cash. 2. A 
new coat, worth one hundred florins, on New 
Year’s Day. 3. A knife and fork daily at 
the servant’s table. 4. A measure of wine 
every day. 5. Two tuns of beer a year, for 
occasional drinking. 6. Lodgings gratis. 
7. Firing idem. 8. Candles idem. g. Ten 
florins per month for pocket money. to. In 
case of marriage, twelve bushels of fruit per 
annum. 11. Six bushels of fruit for an old 
female cousin during her life. 12. As many 
hares as she may desire to have for her own 
consumption. The violinist lived sixteen 
years after the treaty, the articles of which 
were faithfully observed. The instrument 
has never gone out of the family, but has 
been carefully preserved from generation to 
generation as a precious treasure. It was 
originally made by the celebrated Jacob 
Stainer, a native of the Tyrol, whose produc- 
tions had always commanded unprecedented 
prices. It was said that the few violins of his 
manufacture were fashioned from wood 
selected and cut by himself, in a fine grove 
near his native town. 
a * * 

An American contemporary says :— 
‘« Joachim, the violinist, was called iri as an 
expert in a Berlin police court to decide 
whether a 1.25 dollars violin could really be 
played on. He said it could and proved it.” 


aS aS 


According to a German contemporary 
Allgemeine-Musik-Zeitung, the late Remenyi's 
violin has been acquired by a New York 
violinist for the sum of 24,000 marks. The 
same paper also says that the Berlin Phil- 
harmonic Orchestra, under the conductorship 
of Arthur Nikisch, will give a series of con- 





certs at the great Exhibition in Paris next 
year. 
nt * * 

Ourcontemporary The London Musical Courier 
very rightly remarked, that it is ‘* worthy 
of record that the reason of Mr. Tennyson 
Werg’s absence from the first concert 
of the Herbert Sharpe Trio, of which 
he is a member, was an engagement at Bal- 
moral. He was one of a string octet, con- 
sisting of old pupils of the Royal College of 
Music, and including in its number Messrs. 
Arthur Bent and Wallace Sutcliffe, that was 
engaged at Balmoral Castle for a week. The 
young English players gave such satisfaction 
that, by Her Majesty’s desire, the engagement 
was extended to three weeks. Why should 
not the Court more often engage such a body 
of musicians from one or other of the sub- 
sidized music schools? It would give a new 
meaning to their title of ‘ Royal,’ and would 
encourage our English instrumentalists, who 
must at times be somewhat disheartened to 
see foreigners in almost exclusive enjoyment 
of royal and aristocratic patronage.” 

* * ne 

The Orchesval Association Gazette says :— 
“The encouragement given to composers 
abroad displays itself in every turn. At the 
first Richter concert the pianist, Dohnanyi, 
produced a concerto of his composition which 
gained the prize offered last year in Buda- 
Pesth. Where are our prizes for concertos ?” 


Canon Harford’s privately printed “ Epi- 
grammatica ”’ contains one of the happiest 
German epigrams (turning on the punning 
use of *‘ Allen’) which I have ever met with. 
It is inscribed to Heron Allen, a bright young 
friend who praised very strongly some music 
I had sent him.” 

‘* Man sagt dass Keiner hat’s gethan, 
Der ganzen Welt gefallen, 
Falsch ist es, weil ich sagen kann 
Ich bin gelobt von Allen.” 
OBSERVER. 

That clever English violinist, Mr. Gordon 
Tanner, assisted at the concert given by 
Miss Eva Digby O’Neil in the concert 
room, kindly lent by Messrs. John Broadwood 
and Sons, on Saturday, November 4th. His 
rendering of Sarasate’s ‘‘ Zigeunerweisen,” 
‘*Berceuse” by Simon, and ‘‘Humoresque” by 
Mlynarski, formed some of the most interest- 
ing items of the concert, and elicited much 
applause. Mr. Tanner also lent his valuable 
services at the West Brompton Hospital 
entertainment on November 7th, which had 


been arranged by Miss Alice Roselli. 
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BONN 


PREMIER 
Violin Strings 











The ‘ Strad.” 


As already intimated in our last issue, we have for the last three 
months given Mr. Bonn’s strings a fair, and at the same time, a 
severe trial, and we are therefore able to speak of their quality from 
personal experience. It is our candid opinion that the strings are 
about the very best we have ever used, and we have found them 
most reliable both in durability and tone. This remark does, 
however, not only apply to the E strings, but we have found the A, 
D and G equally good in every respect. They are perfectly true in 
fifths, and it was but very seldom that we came across a string that 
was perhaps not up tothe mark. The durability of the E strings 
was indeed wonderful, and we know of instances where a string has 
lasted six weeks, always tuned up to full concert pitch! We can, 
therefore, thoroughly recommend the strings to the notice of our 
friends and readers ; they will find that, by using them, they will 
save time and money, and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability ; for surely there is nothing more apt to disturb the 
patience of a fiddler + Bon a string which iseither false, or does not 
stand pulling up to pitch. We feel confident that if our friends will 
give these strings a trial they will never use any other. 


The British Musician. 


Having given them asevere trial we are well able to testify to 
their excellence. We have found all the strings—G, D, A and E— 
perfectly true, and the latter (E) in particular, brilliant yet durable. 
We are convinced that these strings are the very best we have ever 
tried, and cordially recommend them to all violinists. Mr. Bonn 
prepares them by achemical process, which renders them impervious 
tothe moisture of the hand and variation of temperature, and their 
excellence in these respects alone entifles the strings to be called ‘‘a 
godsend to violinists.” . 


The Piano, Organ and Music Trades’ 
Journal. 


Mr. Bonn has been very successful in his experiments and his 
‘* Premier” strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability. We recom- 
mend all those who are interested to test the result. 





Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand ; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had considerable experience in practical chemistry, and has 
been most:successful in his recent researches. 


The ‘‘Strad.” 


Mr. J. Epwin Bonn sends us a set of “‘ Premier ” Violoncello 
Strings, which as regards quality, can well stand comparison with 
Mr. Bonn’s excellent Violin Strings ; they are clear in tone, perfect 
in fifths and very durable. Can there be more said to recommend 
them? We are sure many a violoncellist will bless the moment 
when he gives them a fair trial. 





Price List Free on Application. 





J. EDWIN BONN, 


26, High Street, 
Brading, Isle of Wight. 
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The following Portraits and Fac-simile Letters have appeared 
in **The Violin Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's Court, S.W. 


PRICE 24d. EACH, POST FREE. 
oO. 
Fac-simile Letter of Paganini - ’ 
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FOR SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35, 


A. F. SHEARLOCK, 
Burroughs, Hendon, N. Ww. 


wx. WANTED. 2 


COPIES OF “VIOLIN TIMES” 
Nos. 44, 46 and 59: 

Any of our readers forwarding the above 
Copies to the Editor of The “ Violin Times,” 
38, Warwick Road, Earl’s Court, will receive 

10s. worth of New Music, post free. 


PLEASE STATE DEGREE OF DIFFICULTY. 


VIOLIN PRIMER, 


BY 


E. POLONASKI & FRANK ROTH, JR. 


Copies of this celebrated work, which is 
now in its 12th Edition, can be had at 


1/6 net, post free. 


ALSO 


Melodious Studies 


IN THE SEVEN POSITIONS, 
By E. POLONASKI. 


A SEQUEL to the ABOVE PRIMER 
at 1/3 net, Post Free. 


Send P.O. or Stamps to 


Mr. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, 5-W. 





NOW READY. 





VOL. VI. “THE VIOLIN TIMES,” 


Handsome Binding Cases in Grey Cloth with Silver 
Lettering, with Index complete. 


PRICE 2s, or POST FREE 9s, 3d. 





With This Issue commences 


THE VII. VOLUME OF “THE 
VIOLIN TIMES.” 





Annual Subseription, 2/6, post free. 





Address— 
““The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 





ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 
, Lyric Album (5 pieces).. 
Diehl. Six Gavottes .. 


Burgmiiller. Three Nocturnes... 
Heller and Ernst. 


Les gages a 
Book I. (7 pieces).. ° 


Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) 


Ernst. Four morceaux de ating 


Kayser. Four Sonatinas, Op. 58 
Lange. Six pieces os 
Spohr. Grand Violin School, aii 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. Four characteristic pieces, 
Op. 42 

Spohr. Concerto Senianitan, Op. 47 

14. Molique. Six melodies, Op. 36.. 

15. Merkel. Six Bagatelles, Op. 149 

16. Papini. Six characteristic pieces 

(To be continued.) 


EDWIN ASHDOWN. 
(Limited) 
LONDON. 


NEW YORK. TORONTO 





SUPPLEMENT.—No. 74. 


LEOPOLD MOZART ON STRINGING 
THE VIOLIN. 


ALL violinists, as well as probably many in- 
strument makers, when thoroughly acquainted 
with the literature of music, will know 
Leopold Mozart’s violin school, perhaps only 
by name; but few may have gained sight of 
the original edition. 

I had myself the opportunity of seeing it, 
quite by chance, at the house of a musical 
friend, where I discovered a well preserved 
copy of the first edition, which has the 
following title : 

LEOPOLD MOZART’S 
Hochfirstl. Salzburgischen Vice-Capell- 
meisters griindliche 


VIOLINSCHULE. 
mit 
vier Kupfertafeln 
und 
einer Tabelle 


Vierte Auflage. 


Frankfurt und Leipzig 
1791. 

In the year 1817 (that is thirty years after 
the author’s death), in the C. J. Peter’s 
bureau de musique, Leipzig, a new edition 
was published, which (as its preface points 
out) had been “improved” by the hand 
of somebody unnamed. The existence of any 
other edition has not come to my knowledge, 
but this one already suffices, to show at once, 
even by superficial comparison, in what a 
degree such revisions sometimes deviate from 
the original, in spite of the object intended. 

Certainly also in our days many newly 
revised editions of older works present such 
mistakes, that one need not only point to the 
before named edition of Mozart’s violin school, 
when one is desirous to show that so-called im- 
provements, which are generally brought out 
to ‘“‘suit the modern times,” frequently con- 
sist of nothing else than alterations, additions 
and numerous omissions of important items 
of the original work, even to such a degree, 
that frequently the contrary fact is asserted 
to that which the author has maintained. 
This occurs especially when persons who are 
not sufficiently qualified as to pass for con- 
noisseurs in the craft, have been entrusted 
with revisions. In such cases the original is 
used only for the base, and the revisor ex- 
tracts from it what he considers suitable for 
his purpose—for the rest he works out his 
revision according to his own taste, without 
any scruple with regard to the aim and object 
of the author. 
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DECEMBER, 1899. 


In Mozart’s violin school (1791), there is 
especially an explanation on page 6 (section 
4), which immediately raised my particular 
interest, the more, as it clearly is left out in the 
‘‘improved”’ edition from 1817. Neverthe- 
less this explanation is extraordinarily full of 
meaning for myself in a still higher degree, 
as it treats upon a subject, to which not lon 
ago I have devoted a particular study: i 
mean the stringing of bow-instruments. The 
results of my research were at first published 
by the “ Zeitschrift fir Instrumentenbau” 
(eleventh annual course, number 12). Later 
on, the respective article, with consent of the 
editor, Mr. Paul de Wit, was added into my 
book: ‘Information for players, owners, 
dealers and makers of bow-instruments, also 
for string-manufacturers.” The English 
edition of this work was published by W. 
Reeves, Fleet Street, London, E.C., a Ger- 
man edition by T. G. Seeling, in Dresden. 
Now I will refer to what Leopold Mozart 
writes : 

‘‘ With four strings the violin is provided. 
In order to gain the due proportion, each of 
these strings must have its proper measure. 
I remark: proper measure, because, if one 
string in relation to the others should be too 
thin or too thick, it is impossible to produce 
a clear and equal sound. Violinists, as well 
as instrument makers, define the proportion of 
strings generally after measuring with the 
eye, and it cannot be denied that by this 
habit great mistakes will arise. In fact one 
must pay the greatest attention to the matter 
when stringing a violin, in order to get a 
pure tone, so that the strings, according to 
the nature of intervals in which they must be 
tuned, have the due proportion and conse- 
quently give the relative right notes. If any 
one does not object to the trouble, he can 
make a trial according to mathematical 
methods in choosing two sufficiently stretched 
catgut strings, either an A and E,a D and 
A, or a D and G, each of them as equal in 
thickness as possible, i.¢., the diameter of the 
strings at every point must represent the same 
size. Then on each of these two strings 
weights are to be hung, which are equal in 
heaviness. If the strings have been chosen 
accurately when put into vibration, they must 
produce the interval of a fifth. Does one 
string relatively sound too high, #.e., surpasses 
the fifth, this is a sign of its being too thin, 
and in that case one either has to take a 
thicker string, or to change the lower for a 
thinner instead. In this manner one must 
continue until the interval of a clear fifth has 
been found. When this is obtained, the 
strings will have their right proportion and 
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be of prime quality. It is very difficult to 
find strings all over equal in size, the more, 
as they are generally at one end thicker than 
at the other; but how can it be possible to 
make a trial with strings which are unequal 
in size? Therefore I will remark once more, 
that in choosing the strings, one has to take 
especial care and not to choose them as a 
venture, or mere chance.” 

That is from principle quite the same, 
which I have circumstantially explained in 
my before-mentioned article, as it was the 
great object to show that all strings must 
have the same tension. 

To gain this, Leopold Mozart, as we have 
seen, found the wanted proportion in thick- 
ness of the strings entirely by practical ex- 
periments; in my book, however, the relative 
proportions have been stated by calculation 
and explained in detail. To the last degree 
worthy of notice is the fact that Leopold 
Mozart treats the subject almost as notorious 
and as only to be mentioned for the sake of 
completeness. 

From this I conclude that with reference to 
rational stringing of bow instruments, people 
in former days either must have observed the 
matter more clearly than in our times, or that 
Leopold Mozart notifies only in a few words 
what he discovers entirely himself, without 
entering particularly into the subject. 
Nevertheless, as already mentioned, the ‘‘im- 
proved ”’ edition from 1817 does not take the 
slightest notice of the subject in question. 
Evidently Mozart’s rather short explanation 
has not been understood, the revisor in short 
considered himself to be better informed, and 
so that important notice, for it is certainly a 
very weighty matter in question, was per- 
mitted to fall into oblivion. 

Finally I may draw attention to the fact 
that a bow instrument by equal pressure of its 
strings never will become so easily out of 
tune, as if it has been strung in the usual 
wrong manner, and if per example one of the 
strings should occasionally give way, or even 
snap, the others will not suffer by this, but 
still keep in tune. 

All the advantages to the player gained by 
this I consider to be clear enough without 
any further explanation. 


WILLIAM HEpwortu. 


The latest musical prodigy is little Zeala, 
who is only ten years old and has just arrived 
from New Zealand, and if the promise of her 
talent is borne out, will rank as the first 
violinist hailing from the Antipodes. 





SuPPLEMENT. 


EDVARD GRIEG. 


Norway, that far-off land so little known, yet so 
wholly characteristic in its originality, has in our day 
given birth to four potent geniuses in the sphere of 
art—to Ibsen, the philosophic dramatist ; to Bjérnsen, 
the poet of broad views and grasp; to Lurding, the 
great sculptor; and to Edvard Grieg, the earnest- 
minded and dainty master in the world of song. 

A spring-like joyousness, lightsome and airy, albeit 
lacking somewhat in warmth and vigour, with an 
undertone of sadness all a-tremble, and wherein pre- 
vails a persistent endeavour to betake himself to the 
sphere of imaginings and dreams, underlie the in- 
exhaustible fountain-head of Grieg’s poetic art in its 
bountiful out-flow. Hence comes it that the man 
alike and his work cannot well be apprehended by 
whoso is unacquainted with his native land and his 


people. 

Of middle stature, slender build and pallid aspect, 
and with an air of suffering persistent, Grieg might 
well be taken for an infantry captain on the retired 
list ; a bountiful crop of hair accentuating strongly 
his profile, and with eyes of liquid blue, imparting to 
his physiognomy a something heroic, but gentle 
withal. 

Grieg resides usually at Christiania, and only quits 
it to give a few concerts in one or other city in Europe. 
His fellow-countrymen are right proud of him, regard- 
ing him as the best representative of the generation of 
Scandinavian composers, which, beginning with 
Tellefsen, the friend of Chopin, continues on with 


* Gade, the fruitful disciple of Mendelssohn, and with 


Kjerulf, whose tranquil and penetrating melody re- 
minds one inevitably of Schubert. His fellow-country- 
men fully believe that Grieg outstrips all the others 
by reason of his up-to-dateness and the breadth of his 
genius, national at once, and cosmopolitan in its 
range. 

Grieg has produced some sixty works only, and in 
the main but of brief scope. This may seem but a 
small quantum in some thirty years of studious pur- 


‘suit; but among those compositions there are about 


fifteen of excelling worth, justified fully to take rank 
among the ‘‘classic ’ masterpieces. The most beauti- 
ful among Grieg’s productions are those that are the 
least pretentious; in his ‘‘ Vocal Compositions’ and 
in his ‘‘ Lieder” are displayed in their native grace all 
the dash and freshness of his inspiration. The motifs 
are brief, with a ritournelle oftentimes recurring, like 
to a gracious smile. The theme is taken from an 
ingenuous ballad of some Scandinavian poet, or maybe, 
from Heine. Some of these ballads find general 
welcome throughout all Scandinavia, from Stockholm 
to Copenhagen ; others, again, are popular in Germany, 
Belgium, and elsewhere. All the melodic qualities 
indicated are met with in ‘‘ Peer Gynt," an opera 
written by Grieg on the text of Ibsen. The composer, 
mayhap, has not attained to the height of the poet, 
but the work possesses merits ofa high order. ‘‘ Peer 
Gynt" isa felicitious episode, but merely an episode 
in the artistic life of its author. Grieg, albeit an 
admirer of Wagner, deems that the heroic epoch of the 
great ‘‘ music-drama”’ is for the time being brought to 
a close, and is not to be evoked anew save as the out- 
flow of some mighty human evolution, whence new- 
born feelings may spring forth in full inspiration. 
Grieg is in the main a melodist interpenetrated with 
the deep and fantastic Norwegian melancholy. Some 
one—Hans von Biilow, maybe—has styled him the 
Scandinavian Chopin ; others have compared him to 
Schumann and to Schubert; but he is and remains 
Grieg above all, a genius truly original—the great 
musical soul of Norway incarnate.—R. JENERY-SHEE. 
—From I/ Mondo Artistico. 





SuPPLEMENT. 


THE MARTEAU PRIZE. 


A jury consisting of eight prominent French musicians 
has awarded to Henry Schoenefeld the prize offered 
by Henri Marteau for the best Sonata written by an 
American composer. 

In October of last year the gifted young French 


violinist, Marteau, announced that he would give a . 


prize of one hundred dollars for the best piano and 
violin sonata submitted in contest by an American 
before March 31st, 1899. The works were to be 
forwarded anonymously to Paris, and were to be 
passed on by a jury of French players and composers. 
Ten or twelve sonatas were sent in by composers in 
different parts of the United States. Among these 
was a Sonata quasi Fantasia which Mr. Schoenefeld 
had just completed, and which he was informed had 
been awarded the prize by a jury consisting of 
Th. Dubois, composer and director of the Conser- 
vatoire in Paris; Raoul Pugro and Louis Dremer, 
pianists; Andre Wormser and Gabriel Pierme, com- 
posers; Henry Dallier, organist at St. Eustace; 
Huges Imbert, editor-in-chief of the Guide Musical, and 
Henri Marteau, violinist. 

The Sonata which has just been crowned in Paris is 
in three movements, and contains the rhythms which 
are found in negro music, which M. Schoenefeld has 
used with marked success in his ‘‘ Suite Character- 
istique'’ and his concert overture, ‘‘The Sunny 
South.’’ These rhythms, he maintains, are the only 
tangible elements we possess from which to form a 
music that has in it something characteristic of the 
country, and which may ina measure be considered 
American. 


i 


THE LEGEND OF A VIOLIN. 


‘‘On.y think, Alexander, I have Been so foolish as to 
buy a superb Gaspar da Salo, which is now my 
favourite. It is far more majestic and noble than my 
other violins, and much better adapted for concert 
use.”’ 

So Ole Bull wrote his son Alexander a July, 1865, 
adding, in a later letter, ‘‘My Gaspar da Salo is 
radiant, and bears its virtuoso like an Arab.”’ 

A charming legend is interwoven with the history of 
this violin, located on the shores of Lake Garda, that 
giant dewdrop, whose varying hues make it resemble 
the opal—the world’s eye of folk-lore. The romances 
of this magic lake have penetrated the pages of a 
Virgil and a Dante, and tell of inner conflicts, as well 
as of fierce open warfare. 

In the quiet town of Salo there dwelt, late in the 
sixteenth century, a skilful lute-maker, who taught 
his only son, Gaspar, all the mysteries of his own 
trade. Thelad wasbright and industrious, his father's 
delight, his mother's pride. Mother Gasparo knew 
little about the tone of the instruments her hoy helped 
fashion, but she did know they were pleasing ‘to 
behold, with their decorations of gold, silver, ivory, 
and mother of pearl. She also knew that Gaspar was 
handsome, and thought a smile flashed from his 
sparkling eyes while his rosy lips displayed pearly 
teeth must win any high-born lady in the cities where 
3 sold lutes. She aspired to a grand marriage for 

im. 

But Gaspar cared only for Marietta, a pupil of the 
Franciscan nuns, who sangin theconvent choir. Like 
a golden wave of light her voice flooded the chapel 
where he attended mass every morning, making the 
lad’s heart leap with rapture. She was a motherless 
fisher-maiden, and from earliest childhood she and 
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Gaspar had been playmates in the perfumed groves 
and on the pebbly strand. They had chased each 
other from rock to rock, and had passed hours together 
darting over the waves in a tiny fishing-smack, while 
white-winged birds slowly circled above their heads. 

The pretty child exercised a wonderful influence 
over the lute-maker’s son with her winning ways, and 
still more with her silvery clear voice. People said 
she bewitched the fish so they sought her father's nets 
to listen to her singing. 

Marietta was a welcome visitor at the Gasparo 
workshop, and she loved to watch the construction of 
the lutes, in which she said Father Gasparo imprisoned 
the tones. When she sang, every string vibrated in 
response to her voice, and the old lute-maker smiled 
with approval, while young Gasparo floated away in 
blissful dreams. Mother Gasparo alone was dis- 
satisfied, and bitterly bemoaned the spell being cast 
over her son. 

At length a mighty storm swept Lake Gardo, such 
as the oldest inhabitant had never before known. 
The waves lashed each other in fury, and hideous 
wailing was heard. Not one of the fishermen who 
rowed merrily forth in the morning ever came home. 
Among them was Marietta's father. 

Gaspar led the orphaned girl to his mother. With 
much show of sympathy the wily woman offered 
Marietta a home; but first duty would compel the 
girl, she said, to retire for a few weeks to the convent 
to pray for her father’s unshrived soul. 

Once having lured her victim into the cloister, 
Mother Gasparo proposed to keep her there. Weeks 
became months, and still Marietta remained with the 
nuns. When Gaspar sent her loving messages by his 
mother, imploring her to come home, word was 
brought him that she was having her voice trained, 
and was happier where she was. 

Gaspar's sole consolation was the maiden’s singing 
at morning mass. He ceased to speak of her at last, 
and his mother began to hope that a brilliant match 
might yet be possible. His father wistfully wondered 
why Marietta must needs be a nun. 

Meanwhile the youth's cheeks lost their freshness, 
his eyes their fire, and one day word went out that he 
was ill unto death. In his delirium he called for 
Marietta, praying she might be transformed into a lute 
and brought to him. 

It was night when the crisis came; a priest was 
summoned, and the young life seemed fast ebbing 
away. Gaspar’s father prayed at his bedside, but his 
mother sped wildly to the Franciscan chapel. Pros- 
trating herself before the Madonna's shrine, she vowed 
that Gaspar should marry Marietta if his life were 
spared. 

At this moment Gaspar was roused by a kiss softly 
breathed on his brow. Before him appeared a slender 
form robed in the cloister’s sombre garb. 

“It is I, Gaspar, your own Marietta,” fell on his 
ear. ‘They would have made me a nun to-morrow, 
but I know a better veil than this I wear. Wait for 
me.” 

Gaspar recovered. The Blessed Virgin had wrought 
a miracle, it was said, in answer to a mother’s prayer. 
But Gaspar declared Marietta had kissed him to 
life. He did not know that Marietta’s lifeless form 
had been found reposing among the water lilies on the 
morning after his vision. 

It was not until he was well enough to attend mass 
that he was told Marietta had joined the angelic choir. 

He did not murmur, he shed no tear, but he asked 
for a workshop of his own where he might labour 
undisturbed. ‘ 

** Marietta’s voice hovers about me night and day,” 
said he, wearily. ‘I must transform it into a lute.” 
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SUPPLEMENT. 





He toiled early and late, but years passed before 
the golden tones were imprisoned in the first violin. 
It differed from the lute, differed from the viol, differed 
from the alto instrument of Paolo Maggini. It was 
the modern soprano violin, the model followed more 
than a century later by Josef Guarnerius. 

Both the Gaspar da Salo of the legend, dated pre- 
sumably about 1613, and the best Josef Guarnerius, 
bearing date 1742, have stirred many hearts when 
controlled by Ole Bull. 

The Da Salo is now silent. The Guarnerius still 
speaks at the touch of Ole Bull's son Alexander.— 
From an American Contemporary. 

AUBERTINE WooDWARD Moore. 


OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words, 6d. and $d. for “a additional 

word. Trade Advertisements not inserted in this column. 

Advertisements to be addressed to the SECRETARY, 38, Warwick 
Road, Earl's Court, London, S.W. 

OR SALE.—Splendid Italian Violoncello, £35. 

Particulars, Delta, c/o Editor, the Violin Times. 


OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, be Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Banks Violin—Pure tone of good 
carrying power—Excellent Model—Delicate 
finish—Date probably 1760. Price £8. M.A. Taylor, 
Pawnbroker, Ripley, Derby. 








OR SALE.—A Quantity of Violin Music, Violin 
Schools, Studies, Duets for Two Violins, Solos 
with Piano Accompaniment. Best Editions, and 
celebrated composers. All music is new and full size, 
suitable for teaching purposes. Lists and ali parti- 
culars apply to S. H., Office Violin Times. 
OR SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 
tone. Price £140. Apply Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester. 
ANTED.—Exceptionally fine Viola; approval 
after deposit ; write quoting absolutely lowest 
price, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 
ne. 
OR SALE- Old Violin, by Albani, £8; Beautiful 
Violin by Colin Mezin, £4 4s.; fine old Violin 
3; Genuine Testore, £21. Address, ‘ Violin,” 5, 
Idfield Road, Salford. 
OR SALE.—Davidson's book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument by Cramond,f10; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





“THE VIOLIN TIMES” 
Is Published on the 15th of every Month, 

And can be ordered through any of the Railway Book- 
stalls, or direct from the Secretary of ‘‘ THE VIOLIN 
Times,” 38, Warwick Road, Earl's Court, S.W., or 

Mr. Wm. REEVES, 185, Fleet Street, E.C. 
Mr. JouN HEywoop, Manchester, 
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Professor AUGUST WILHELMJ’S Opinion 
about 


MIGGE'’S » VIOLINS, 


MIGGE. 


Vaxtracted from 





Letters. addressed to Mr. 








“‘ The best Violins made by you which I have tried will hold their own in every 
respect with those of the Cremonese makers.” 


allie Your Violins are for rich Amateurs and Virtuosos, and not for the Orchestra. 
5) [t would be a pity if the Instruments became common through cheap prices, and 




















that every scraper could purchase such treasured Violins for a mere song. Should 
you receive any orders for your instruments through me please charge foe those of 
the Exhibition quality, £35. It would be madness to let them go cheaper.” 


‘That I consider the Violins by you to be the finest of modern times I have 
written and told you for the one million five hundred thousandth time and shall 
always declare the same whenever opportunity occurs! The particular one sent me 
sounds quite phenomenal: I do not know of any better! So soon as you write me 
what you really wish (with regard to the desired testimonial) I am willing and ready 
to comply with same—but speak not to me of any so-called “‘ better” friend—you 
have but one “ better” friend in this world and that oneis _ 
AUGUST WILHELMNJ.” 


FOR PROSPECTUS ADDRESS :— 


Mr. Otto Mizscze,. 


11, St. James’s Terrace, Regent’s Park, London, N.W. 
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BONN’S PATENT BRIDGE. 


. Senor SARASATE says: ‘“‘I find it a de- 
— improvement on the old two footed 
ridge.” 
Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” _ 
Mons. JOHANNES WOLFF says : ‘* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
— in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 


' inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
- ~~ ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 1d. > 


Used at the Principal Conservatoires on 
the Continent. 

Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

Sote AGENT FOR GREAT BRITAIN AND 
CoLonigs. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Stri is the result of a 
series of chemical iments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, queneee durability, 
and such si that the “E” will bear pulling up to “A,” 
thus standi a greater strain than any other string ever 
produced. ach is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packets rs. 1d., 1s. 7d., 28., 2s. 6d., or 5s. post free. 


J. EDWIN BONN, 26, High Street, Brading, Isle of Wight 








Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property,on or about the 2oth of every 

Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 
Violin, Piano, Singing, Theory, Harmony, 
Composition, &e. 


A term of tuition may be commenced at any date. 


EXxAMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 


All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 

Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 
(post free) ty re me ye 2s, 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ie 3s. od. 
Trade supplied by WM. REEVEs. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
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MISS KATE LEE. 


Amoncst the young lady violinists of the 
present period, Miss Kate Lee, whose por- 
trait appears in this issue, may be men- 
tioned as having attained a certain standing 
in musical circles; she had the good fortune 
to attract the notice of H.R.H. Princess 
Christian of Schleswig-Holstein, and has 
had the honour of playing to and with Her 
Royal Highness, both in Germany and in 
England. 

Miss Lee was born on November 16th, 
1874, and at the age of seven began studying 
the violin. Mr. Arthur Bent, of the Royal 
College of Music, Mr. Basil Althaus and 
Herr Polonaski have been her instructors at 
different times of her career. 

The young lady has settled in London, 
where she has a large teaching connection 
and where she still enjoys the patronage of 
Her Royal Highness, who presented her 
with a valuable pin and an autograph 
photograph. 

The following press notices will show the 
standing Miss Lee has made for herself :— 

The Times :— An agreeable little concert 
was given on Friday night in Steinway Hall, 
by Miss Kate Lee, a young violinist of con- 
siderable attainments within certain limits 
that are happily recognised by herself. She 
attempted nothing that she could not play 
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well and gave musicianly renderings of a 
Sonata by Corelli, Romance of Svendsen, 
and a Salterelle by Papini.” 

The Queen :—* Miss Lee, a capable violinist, 
gave her first concert on Friday last in the 
Steinway Hall, when she played with taste 
and a good deal of executive facility a Sonata 
by Corelli, Romance by Svendsen, and a 
Salterelle by Papini.” 

The Strad:—‘* Miss Kate Lee, a young 
and talented violinist of exceptional promise, 
was heard to great advantage at her first 
concert in Steinway Hall last month in a 
Sonata by Corelli, Svendsen’s Romance, and 
Salterelle by Papini. A word of praise is 
due to Miss Lee for not having undertaken 
more than she could perform.” 

St. James’s Gazette :—*‘ A concert given last 
night at Steinway Hall by Miss Kate Lee, 
enabled that clever young violinist to exhibit 
her remarkable talent in various styles. In 
conjunction with Mr. Louis Lee she was 
heard in Schumann’s Sonate for pianoforte 
and violin in A minor, while as a solo she 
played very expressively the ‘ Benedictus’ 
by Mackenzie, and very brilliantly the 
‘Slavonian Dances’ by Dvorak.” 

The Kensington News :—‘‘ Miss Kate Lee’s 
violin recital, which took place at Steinway 
Hall, under Royal patronage, was attended 
with great success throughout, the rendering 
of the sonatas being both artistic and sym- 
pathetic, especially the Beethoven for piano 
and violin, and the Schumann also being 
most favourable. Miss Lee’s solos showed 
much marked talent, her playing of the 
‘Benedictus’ by Mackenzie evincing deep 
sentiment and thought, whereas the ‘Slavische 
Tanze’ by Dvorak, amply proved that her 
technique was of the best. We hope to hear 
more of Miss Lee in the future.” 

The Pall Mall Gazette:—‘* Miss Kate Lee 
gave a very successful violin recital on 
Thursday, at Mrs. Henry Allhusen’s house 
in Portland Place. Miss Lee played a 
Gavotte and Musette by Herr van der 
Straeten, with much taste; also Wagner’s 
‘Preislied’ and Grieg's ‘ Norwegian Dances.’ 
Miss Lee plays with much intelligence, both 
her tone and technique are good, and she 
evinces promise of being a very fine 
performer.” 

The Stage :—* Steinway Hall.—On Friday 
Miss Kate Lee, the clever young violinist, 
gave her first concert and was met with a 
flattering reception. Her execution of a 
Romance by Svendsen was clever, the difh- 
cult passages being easily mastered. Miss 
Lee’s command of the bow is to be admired.” 

SERETE. 





WOLFGANG AMADEUS MOZART. 
(Concluded from page 11.) 


In November, 1766, they were in Munich, 
where the Elector was greatly pleased by 
Mozart’s compositions and playing, and after 
an absence of three years and a half, they 
returned to their home in Salzburg, bringing 
with them considerable sums of money anda 
heap of jewellery and other gifts. The father 
thinking it was high time for the boy to 
return to the quiet routine and discipline of 
home, as he had a great abhorance that his 
children should contract idle habits. It 
certainly was remarkable, that in spite of the 
public life and the flattery to which they had 
been exposed, these wonderful children, 
Wolfgang and his sister, returned unspoiled. 

Five years passed by without any very 
important change in the Mozart family. A 
third-journey to Milan, where Wolfgang pro- 
duced a new opera which was repeated 
twenty times. A long visit to Vienna where 
they were warmly received ; also long weary 
months of disappointed hopes, occupied these 
years. 

In 1787, Mozart, who had been prevented 
by his father from visiting England, received 
an invitation to Prague. Here he met with 
a genuine ovation. His concerts were 
crowded, he took a thousand florins, his 
‘“‘ Figaro” was performed before enraptured 
audiences, and he was commissioned to write 
an opera for a hundred ducats. It was during 
this year that he wrotein English inthe album 
of an *‘ English Freemason ” this sentiment : 
‘¢ Patience and tranquility of mind contribute 
more to cure our distempers than the whole 
art of medicine.” 

In March, 1791, he played for the last 
time publicly in Vienna. About this period 
he was requested to compose a new opera, 
which is known as the ‘ Magic Flute.” 
Soon after he received a visit from a tall, 
haggard man, clad in grey, who handed 
him an anonymous letter, containing a 
request for a requiem to be written. 
Mozart agreed to furnish it, and was paid in 
advance a certain sum, which was to be 
doubled on its completion. He was required 
to promise not to make any effort to discover 
his patron. Long afterwards it was found 
that the work was ordered by Count 
von Walsegy, of Stappuck, who had an 
amiable weakness for palming off other men’s 
compositions as his own. He copied out 
Mozart’s score, and wrote his name on it in 
Italian, as composer. He had the work per- 
formed for his wife Anna, in December, 1793. 

Mozart fell in love with Aloysia, the second 
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daughter of Fridolin Weber, a gifted singer 
with a fine voice and considerable beauty. 
These qualities made a due impression on 
Wolfgang during an excursion to Poland, and 
Aloysia returned his attachment and allowed 
him to teach her singing, but when he re- 
turned to her after an absence of a year or 
two, she scarcely seemed to remember him. 
However, after some time he married her 
sister Constanze, the third daughter, much to 
his father’s disappointment, who had strongly 
opposed the match. 

Poverty seemed to accompany him always, 
notwithstanding the greatness of his musical 
successes, and it is certainly not without 
reason that he complained of his salary at 
Court being but £80 per annum, in reference 
to which, we need not wonder that he wrote, 
‘It is too much for what I produce, and too 
little for what I could produce.” 

He died of typhus fever on December 5th, 
1791. Baron von Swieten anda few mourners 
attended his body to the graveyard of St. 
Mark, where owing to bad weather, it was 
left to the gravedigger to do what he thought 
fit. Hence he was buried in a pauper’s 
grave, the exact spot of which is to this day 
unknown. 

Considering the state of Mozart’s health, 
and the anxiety caused by his debts, it is 
wonderful how much he produced during this 
last year of his life. ‘‘ La Clemenza di Tito,” 
written in a few weeks, was splendidly pro- 
duced for the Coronation of Leopold II., as 
King of Bohemia, but was coldly received, 
becauseit happened not to please the Empress. 

SERETE. 


Oo 


HENRI WIENIAWSEI. 


VERY many years—eighteen—have passed away since 
Henri Wieniawski was laid to rest in the Moscow 
cemetery. These eighteen years—though a long 
period in this hustling age—have done naught toward 
effacing the memory of the dashing, magnetic perform- 
ances of that wonderful Polish violinist. His name 
still lives as fresh and green as the grasses that are 
growing on his grave; nor will time blot it out, so long 
as the violin is loved and played. He was the heaven- 
born artist. His talent for the violin was the greatest 
since Paganini and Ernst. His playing thrilled alike 
the layman and the musician, and none were more 
enthusiastic in sounding his praise than his great 
colleagues of the violin. 

Wieniawski’s hand was rather small, but a wonder- 
ful hand it was for the violin. His fingers were 
naturally flexible, and as strong as steel ; they fitted 
on to the violin as if made for it. There was some- 
thing extremely exhilarating in the serene assurance 
with which he tackled a mountain of technicality. 
Not one extra breath, not the least change of position 
or countenance, not so much as the quiver of an eyelid 
indicated any extra exertion. It is strange how 





phenomenal technical command is sometimes com- 
bined with extreme passion. We find the combination 
also in Paganini and Ernst. 

Born at Lublin, Poland, July roth, 1835, Henri 
Wieniawski early showed a love for music and the 
violin. His mother, who was musical, recognised that 
this was no ordinary talent. She determined to give 
her son the best advantages. She moved to Paris. 
Here, at the age of eight, the boy began serious study 
on the violin under Clavel. His progress was so great 
that, after one year’s study only, he was admitted to 
the Paris Conservatoire, where he became a pupil of 
Massart. 

Massart, who was a native of Liége, and who had 
just been engaged as violin instructor at the Conserva- 
toire, proved to be one of the greatest pedagogues of 
this century. He took a great interest in the little 
Wieniawski and was delighted and astonished at his 
progress. The boy was so eager to get on that he 
quite ran away with himself, and sometimes with his 
teacher too. How fast the ten-year-old boy progressed 
in technique the following anecdote illustrates ; 

Massart was very thorough and exacting. One day 
Wieniawski played a Rode study badly. He was the 
star pupil of the class and usually greatly outshone 
the others, but in this lesson one of the older boys— 
Wieniawski was the youngest of all—played the same 
study much better. Massart praised this boy, whose 
eyes glistened with pride, for he was very envious of 
Wieniawski. Massart simply said to Wieniawski : 
“You must play it better next time.’’ However, the 
next lesson brought no improvement. Massart 
thought Wieniawski was growing lazy. He cried 
out : “ Aren’t you ashamed of yourself? See how the 
other boys are getting ahead of you.” 

This put the little fellow on his mettle. He now 
confessed that he had not looked at his Rode lately, 
but that he had been dabbling in the Paganini 
caprices. ‘‘ But you shouldn't dabble in the Paganini 
caprices; they are much too difficult for you. Learn 
your Rode first; Paganini will come in time," said 
Massart. But the boy begged to be allowed to play 
one. He played the first caprice, the arpeggio study 
in E major, and he played it so well that i was 
dumbfounded. ‘Can you play the second one, 
also?" he asked. ‘I will try," said Wieniawski, and 
he played it nearly as well as the rest. ‘Go on,” 
said Massart, and the boy played caprice after caprice. 
After the tenth, Massart cried out :— 

‘‘Mon Dieu! est ce que tu peux jouer tous les vingt- 
quatre?” 

‘*Oui, Monsieur Professeur, je le crois bien,” said 
Wieniawski, and with a gleam of triumph in his eye, 
he turned around and looked at the other boys, who 
stood looking on in open-mouthed wonder. Massart 
shook his head slowly and said simply : 

“C'est incroyable!” 

After two years of study under Massart, Wieniawski 
won the first prize at the Concours Publiques of the 
Conservatoire, and at the age of eleven he set out on 
his first concert tour in Russia. 

Though he at once aroused great interest, this was a 
premature venture, but it had a beneficial result in 
that it demonstrated to the boy himself that he was 
yet lacking in many things. He returnedto Paris and 
zealously continued his studies until he was fifteen 
years old, especially in harmony and composition 
under Colet. In his sixteenth year he was a finished 
artist. He set out on long concert tours, extending 
throughout Europe. Everywhere he aroused great 
enthusiasm. Musicians, press and public at once 


recognised in him a new and great power in the violin 


world. 
(To be continued.) 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO. LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILL.ION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). Heafterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 


o@ FOR PERSPIRING HANDS. “@3§ 

No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without a supply. In Tubes. 1/6 

The “ STRAD”" says:—‘ We received the samples of Hay’s PALMALiNE, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object." 

The ‘‘ VIOLIN TIMES ” says:—‘‘In our last issue we could only briefly refer to an excellent 
preparation of Mr. Hay's named ‘ PaLMALINE.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
_ no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 
in six cases in which I tried it, it has fulfilled its object to the entire satisfaction of each of the persons so afflicted.” 


SOME OF HAYNES & GO.”S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 














__ basses, and brief notices of the most celebrated players. 





Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 


A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth, 1s. 6d. 
Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s. 6d. 
The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 
New Catalogues of Instruments and Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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FouNDED 1890. INCORPORATED 1891. 


College of Violinists, 


LIMITED. 


The Following Dates for Examinations 
are now fixed :— 
Chesterfield Dec. 21 
Middlesborough 24 
Barrow-in-Furness 30 
West Bromwich 20 
Kidderminster 20 
Glasgow 22 
Gt. Harwood 18 
Newport 13 
Brighton 15 


Intending Candidates are requested to 


communicate at once with the Local 


Representatives, or 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 
Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 





For Terms and Dates addvess— 
Cave of The Concorde Concert Control, 
186, Wardour Street, 
London, W. 





FOR SALE. 
An exceptionally fine J. B. RUGGERIUS Violin. 
Small size, suitable for a Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, c/o Editor, “‘ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 





The only remedy for Whistling Strings 


INFALLIBLE 
RESIN AND OIL. 


REGISTERED 


TESTIMONIALS 








9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 

ualities of your Oil for = It makes the strings more 

urable and poe them a thicker volume of tone. One would 

expect that Oil makes strings soft and tender, but yours has bracing 

qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 

Believe me, dear Sir, yours trul 

R. R. Suretps, LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 


Believe me, dear Sir, yours trul 
R. R. Surexps. LUDWIG STRAUS. 


47, St. Paul’s Road, Camden .— N.W. 
ber 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good, 


ours y, 
J. T. CARRODUS 


4, Disraeli Road, Putney, S.W. 

. anuary rst, 1889. 
Dear Pp on pressure of business, I have not had an 
opportunity of t! ing you for the Resin and Oil sent me. 
e Resin is certainly by far the best I ever tried. The first time I 

tried the Oil it did not answer, as I think I over-dried the strin; 

However, the second time it was a complete success. I shall 

glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 


Yours truly, 
R. R. SHIELDS. “CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
M 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can rs state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 


and find them a t advantage. 
~~ - Faithfully 
F. yy EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society : Richter, Hen- 
schall, Barnby, and all Festival Concerts, 


31, St. Michael’s Place, ~ 7 


P ay sth, 1893, 
Sir,—For about nine months, I have constantly used your “‘INFAL- 


LiBLE” O11 for my Violoncello Strin; I cannot speak too high! 
of it ; it is far superior to any other Oil that I have tried, coe 


R. R. SHIELDs. 


that obtained from Italy. I find the tone of the strings im 
lied. I have 


by using it, and is produced more easily after it is 
d and amateur, 


poy ony ed it to many friends, both fessi 
and they quite agree with me as to its efficacy. 
— Ham, yours faithfully and obliged, 
RANK D’ALQUEN. 
31, St. Michael's Place, Brighton. 
‘i ‘ ay 8th, 1893. 
Dear Sir,—I beg to thank a for the Oil just received, and 
once more assure ae that I consider it excellent. I find 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an inj if I did not 
recommend it to my friends, as I have found it so useful myself. 


I am, yours faithfull 
Mr. Surg.ps, FRANK D'ALQUEN 


I have he pn no other “ft caster Se same paeen, sad I had 
tried many kinds before, including etroleum. 
&c. I chanced to see my friend Straus’s ‘estimonial. . 


Sold by all respectable dealers in the United Kingdom. Price 6d. 


Mr. SHIELDs. 
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“GOMPO” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom 
akon 4d. 





CLARENCE HovuskE, 
HARROGATE, 
December 22nd, 1898. 
Dear Sir, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 


HEINRICH DITTMAR. 


ROBERT GREGSON, ~ 
Violin Maker and Repairer to the Trade. 


R. R. SHIELDs. 


Repairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d., post paid. 
Violin wood and fittings. Special good strings, 
1s. 3d. per set. Single lengths post free, 

Say if THick, thin or medium. 


103, INGHAM STREET, BLACKBURN. 


YOUR VIOLIN. 


Does it sound harshand shrill? Ifso, and 
you want to make it sound sweet and clear, 
send stamped addressed envelope to 

BALFOUR & Co., 
1i, Rood Lane, London, E.C. 
(ESTABLISHED 1840). 
Who will forward per return of post particulars of a 
certain cure. Hundreds of cures daily. 


THE ‘VIOLIN TIMES” 


FOR SALE: All Copies from No. 1 to date (except 

Nos. 44, 46 and 59), with all Portraits and Plates, 

perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash. 


Address: H., 8, CALLow Pansat CHELSEA, S.W. 





JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. 


No. 1. Rhapsody. 
» 2. Meditation. 
» 3- Impromptu. 
» 4. Legend. 
OPINIONS OF THE PRESS. 
contain clever writing, effective and 
fanciful modulations, and will prove a great success," 
The Violin Times. 

: well written, melodious, and should give 
good ‘results in the hands of capable players.”---The 
Strad. 

All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 








FoR SATE. 


An Exceptionally fine 


GAGLIANO, CREMONA 
1687. 





Small size, suitable for a Lady. 


Can be seen by appointment. 


For further particulars address :— 
JOSEPH, c/o Editor of the “ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


R. P. SMITH, 


Musical Instruments, Strings and Fittings, 
Dealer in Italian Violins, 
8, TALBOT COURT, GRACECHURCH ST., EC. 


SPECIALITIES :—VIOLINS, STRINGS, REPAIRS, 


Victoria Strings. ; 


Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 
Each length tested perfect. 








strings. 


. 15. —1 Box containing 30 E strings.. fo 10 
15 A strings..fo 6 
15 D strings.. fo 


.25.—I wy ” 
2 35- —l w» ” 
- 4O. —I 5s ” 12 G strings.. fo 
. 454-—I - 12 G strings.. £1 
(Burnished real silver). 
. 60. —1 Box containing assortment of 
6 E, 3A, 2D,and1G 


Prices, Net Cash AND Post FREE, FROM 


MR. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, S.W. 





Apply by letter only with remittance. 
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Musical Instruments 


every description. 





THE MOST MARVELLOUS VALUE 
IN THE WORLD. 


Specialities : 


Pianos from £10 1os., Organs, £3 12s. 6d., 
Violins, 4s. 6d., Piccolos, 1s. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E., 2s. 6d., Bundle; Gut A, 

2s 6d., do. Silver-plated Violin E, 5d., 
A 6d., D 8d., G od. per doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G od. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. Dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle, 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO., 
ALFRETON, DERBYSHIRE. 


P.S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 


AUGUST GEMUNDER & SONS 


42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘ Lancastrian,”’ Old 
Violins by Harry Dyxgs, How to Play the Violin by 
A. ORMISTON 
Price 2d. of all Music sellers. 
Wholesale : 


FAIRBANK, Limited, 1, Hanover St., Ediuburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON'S Violin Tutor, ts. 6d. nett. 

The Strad says—‘‘ We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
comes from the master, therefore this book bids fair to become 
popular.” 

PUBLICATIONS contained in the Syliabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Air Varié. Op.1. De Beriot. 

Preghiera. G. Saint- 

Rose, Thistle, and Shamrock. No. 4 5, or | George. 

Scales and Arpeggi for Violin. E. Polonaski. 


Scales and Arpeggi for Viola. 
Scales and Arpeggi for Violoncello. M. A. Coward Klee. 
20 Studies. No.8, 12,0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at ts. nett. 

6 Melodious Studies (1st Position only). Alban Henry. 

6 Melodious Recreations. Victor Hollaender. 

Petite Suite. S. I. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 


‘*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 


33 separate Photographs taken from life. 


40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


NOW READY 
THE NEW SYLLABUS 


FOR 


MIDSUMMER 
EXAMINATIONS 


OF THE 


COLLEGE OF YIOLINISTS 


LIMITED. 


WILL BE SENT POST FREE 
ON APPLICATION TO 
The SECRETARY, 
COLLEGE OF VIOLINISTS, Ltd., 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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Oil Varnished Violins. 


Copies of all the best and most valued Violin makers reproduced. 











Prices. 
Quality A £21.0.—Quality B £15.15.—Quality C £10.10. 





My own make are unlike most of those of the modern copyists 
in point of varnish, as I reproduce all the shades of varnish that are 
found upon the most prized of the Italian makers, and the quality 
of which is as like as possible in the Paste, colour is comparatively 
an easy matter to reproduce ; but the Paste or composition (materials 
used) of the varnish has_ baffled the Violin maker of later days; I 
claim to have an Oil Varnish answering (with an allowance of time) 
to the composition of the best of the Cremonese makers, and shall 
be pleased to show any of my instruments to anyone favouring me 
with a visit, at 5, Soho Street, where Violin making and repairing 
is constantly being carried on, and I shall be pleased to explain any 
point in their construction or fitting up, to enquirers whether makers 


or players. 


F. W. CHANOT, 


5, SOHO STREET, LONDON, W. 


Printed for the Proprietor by E. Sore & Co., 3, Green Terrace, Rosebery Avenue, London, E.C. 
Published by WiLL1AM REEVES, 185, Fleet Street, E.C. 











ame F > 


1 pnh99 








THE. WIOL AN TIMES, ADVERTICRNENTS, ‘sae > 


/\TERNATIONAL UNION -OF MUSICIANS, LTD, 


Central Office : 
GRAY’S INI ROAD, LONDON, W.C. 


rn + a 4 “ 


Facorporated for Musical or other woucation and Examination, 


- spooallp provided .by. the Articles of: Association. that he income if this Tustitution from whatever soures 

oa shall be applied. solely towards the promotion of the Corporation, and. tho: no portion thereof shuld 08 paid 
p , tranietae directly or tidirectly,. by way ‘of dividend, bonus, or otherwise howsoever by way of profit to the 
embers. Article 22. 


Signatorics to Incorporation, 
cannes Wolff. Prof: A. Wilhelmj. Andre La Sarche. Joseph Hollman. 
W:S. Haynes. Bernhard M. Carrodus. Edward Sean: 


ficademical Directors. 
Andre La Tar che. E. van der Stract ten. 








































. 


Centres thieanieisise the United Kingdom 
ALSO AT 
Cologne (Dr. Orto Neirzxv). Brunswick (jJouannes KuinpsurG, KamMERMUSiKeR),’ 


i ieburg (Musik DIRECTOR D1!:i.BR). Pictma. vitzburg & Natal (G. Anprews), eic. 





ic Next Practicai (Pianoforte, Violin, etc.) and Theoretical €xaminations will «um orence 
in Dece: mber next. 


Applications for the post of local £ Secretary and all enquiries for Syllabus 
anc. information as to examinations, should be addressed to - 
«, Gray’s Inn Road, London, W.C. EDWARD CRISPIN, Secretzry. 








SCRAP ALBUMS, Nos. 1 & 2.-—Pcriraits and Boe of August Wilhelm), ; 
»Iphe Pollitzer, John Dunn, J. B.Poznanski, TenHave, César Thomson, and many others. xe 
SCRAP ALBUM, No. 3.—The following Articies from the Pen of Wallace Sutcliffe : 
‘ints and Help for Violinists,” «+ Abyssian Fiddlers,’“* Karl Frederic. Abel,” « Pugitive 
on the Violin,” “ Fiddie Ornameniation,” “ Of the Influence of Violin Tones on 
\oimals,” and ** Sherlock Holmes as a Violinist.’ 
SCRAP ALBUMS, Nos. 4 & 3.—Numerous Short Articles and Stories by various ve: kage 
riters. 
SCRAP ALBUM, No.6.-—Over fifty Plates, Portraits, Autographs, Fac-simile Labelg. 
of Old Violins, ete. They are loose and suitable for framing. 


Price of each Volume is. Post free. 


FROW MRS. J. BEAL, °72, RICHMOND ROAD, WEST BROMPTON, S.W. 














7 
i) OR, SA LB 
he following Parcel of Music, 2!! new, best editions, iu!! music size, excellent papcr aad priat, separate ! 
lia aod piano pasts. ght 
No. t, CONTALNS ‘--Chaconte, Hach 4d,, for Violin alone; Andante from Violin Coacerto, Up, 64, 4 i, Th 
Meuce'ssobn, gd.; Air Varie, No. 5, Op 7, De Beriot, 54, Andantein 7 dt from Violin Concerto m & Hat, eh Ui j 
\'ozart, 4d.pRecitativeaud Adagio, from Concerto No. 6, Op.28,Spehr, 4d.; Adagio‘from Concerto No. 22, 4h 
V.otti, 4.5 Aria on the 4thstrings, Bach, 4d . 
. . ~ re ~ ee * 
Just received from Germany, a consignment of five beautiful old German Violins, 4a 
‘er the Stainer model, some of them madein the 16th and 17th centuries. Magniticent ; 
‘2, perfect preservation. For particulars address: 


iv.E. R: JACKSON. 72, Dawes Road, Walham Green, S.W.. 
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